SOURCES OF POETIC INSPIRATION AND VISION
the aesthetic consciousness come out or from which
they arise. This is the first fundamental change.
Another change in this transition is a turn towards
universality in place of the isolations, the con-
flicting generalities, the mutually opposing dualities
of the lower consciousness. In the Overmind we
have a first firm foundation of the experience of
a universal beauty, -a universal love, a uni-
versal delight. These things can come on the
mental and vital plane even before those planes are
directly touched or influenced by the spiritual
consciousness; but they are there a temporary expe-
rience and not permanent or they are limited in their
field and do not touch the whole being, They are a
glimpse and not a change of vision or a change of
nature. The artist for instance can look at things
only plain or shabby or ugly or even repulsive to the
ordinary sense and see in them and bring out of them
beauty and the delight that goes -with beauty.
But this is a sort of special grace for the artistic con-
sciousness and is limited within the field of ids art.
In the Overhead consciousness, especially in the
Overmind, these things become more and more
the law of the vision and the law of the nature.
Wherever the overmind spiritual man turns he sees
a universal beauty touching and uplifting all things^
expressing itself through them, moulding them into
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